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TITRODUCTION

This sonzbook is intended for use as a supplement to regular
classroonm work in the teaching of ®zlish as a second laﬁguage. The
book is_organized by structurgs, i.e., each of the apprqﬁimately 80
songs is meant to'drill'a different aspect of the strﬁcture of English.
The major focus is on those structurss that presenf speciél problems

" to the student of Eﬁglish as a secon& 1anguage. I?aditiOnal gr;mmar-
-tgrminoloéy'has been used for easy reférence.,

When a teacher finds that his.studenté are héving difficulty with
something he haé taught, or if he would like to reinforce what he has
tausht further, hé-may find.thai a song 1s an ideal way ‘to have his
students asSimilate the structure. Songs have many of the advantazes of
mesorized dialogue;; that is; they fix thélpattern in the studentts
zind and help hinm make 1t automatlc, and they offer genuine saﬂoles
of its use, The teacher may find that ﬂemorlwatlon of a pattern takes
place rmuch more ea511y when the pattern has a melody. And the atmosphere
of fun that sinzinz creates adds to the motivation of both student and
teacher,

However, sinzing a pattern ié, of course, no£ the Same as saying it.
‘Tne teacher will probably find it desirable to have the students both
hear and say the words to the songs without mu51c several times, so that
their stress and intonation patterns in speechrwill be clear.

Word order, also, can sometinmes ge dﬁite different from normal speech
(e.j., "If ever T would leave you..." #728). Such discrenancies can
Provide an opportunity for discussion of lanza;e styles..ihe_teacher

mizht ask the students how they think the sentence would'be said in




normal speech, for example.

The son;s in this collection were chosen because the structure to
be'drilled’ was either in a very prominent place { the chorus, the first

line of each verse, etc.) or exemplified throuzhout the song. The songs

are ziven in their complete form. Depending on the difficuliy of the

songz and on the level of his class, the teacher mnay want to use only the

T T L T e e L et v

chorus, or one or two verses, or the entire songzg.

The teacher may find it to his advantaze to make some changze$ in
‘the words. For example, if he is teachiny "01ld HMeDonald" to a class
that has not learned "had" but does know "has, " he may teach then
"0ld YcDonald has a farm...® Or if he has jﬁst tanghi the pgst tense
of "buy® and wanfs to reinforce-that, the song can be changed to;
"0ld McDonald bought a farﬁ;..And for his farm he bourht some chicks... " \
The possibilitdes are infinite, if a 1littJe inaéination is used. Some
other suzzestions such as these appear in the text as "Hotes.©

Sorme of these sﬁngS'congained constructions that are considered
"sub~standard™" speécﬂ and/or are of questionabie value to a student of
Enzlish as a second language. Where it was possible to rewrite these
without chénging the song beyond.recdgnition, thé changes were made.
The most common changes of this type were "ain't" (rewritten "aren't,®
"isn't, " eic.) and "zomna" (rewritten "going to"). The teacher may want to
make further changes where necessary, or at least discuss a questionable
construction with the students. On the other hand, those who prefer to
have their students learn "the resl %hing," an authentic sample of
languaze use, may want to'change some of the revisions back to their

orizinal form. This is entirely up Lo the teacher.
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The last section of the text (Part XI) is for vocabulary. The soncs
included here contain sroups of related words, or vocabulary sets. If
vocabulary is easier to learn when taucht in seﬁs, it should be all the

more so if the 'set' takes the form of a song with a catchy tune.

The second: half of .this s¢nzbook contains melodies and guitar chords
(vwhere appropriate) for approximately 70 of the 80 songé. The music is
in numerical order, using the numbers of the songs in the text. (The

remaining 10 or so sonzs do not lend themselves well to solo guitar

- accompaninent, bf pould have been rather difficult to play. They are

211 easiiy availéble on recprds;) Avery effort was made to keep the
guitar arranzements sinple, so thaﬁ almost anyone who has eﬁer touched a
guitar will find that he can play most of the sonzs. Fo;lowing the music,
there is a paze of chord charts for the guitar. (The melodies wriiten
here need n§£ be followed too strictly, since, especially with folk songs,

.
there ‘1s tremendous variation -from performer to performer. )

Almost 211 of‘these songs are quite well-known and easily available
on fecords. A pértial discography is inciuded at the end of the book
(arranged in &lphabetical order by song title). In most cases, the songs
can be found on a:largze nurber of FecordS; but only the one or two best-
known recordings are listed. The referénce given is generally-fo a version

that is the same or very similar to the version in the text.

The letters "M" or "R" followinz each sonz title in the text indicate

whether there is music or a record listing for that song.

iii



SUZGESTIONS FOR USE

The sonzs included in.this cellection are extremely varied in
'dlfflculty. subject hatter and wu51cal genre. There are folk sonzs,
rock hits, show tuneg, old favorlte" and chlldren's sonzs. Some of them
use extrenely sophisticated vocabulary; ozbers repeat the same five words
over ard over.

To a“certain extent, the teacher will want to pick and choose
according to the needs, abilities and personalities of his students.
However, almost any of these sonzs can be used with almost.ae& group
of etudents‘if-the teacher thinks of appropriate. technigues and suitable
acfivities for the students-to en?ere in.

any'adults aren't bothered by singing a chlldren s song in a forei:zn
lanvuaae simply because it's in a foreizn lanzuage. But if they balked
at singing it thenselves, they might have a lot of fun listening to a
child sing:it, or to a tapenreeording or record of it, perhaps while
doinz a written exercise w1th it.

The vocabulary 1n a song such as "wbnderful Guy“ #16) would put it
out of the ranze of even many advanced students of English - if they tried
to learn the wholeISOng. However, almost any claes could learn something .
by doing nuﬁbers 1, 2, &, or 5 beiow with this sonz.

Here, then, are some specific suzgestions for adaptingz these songs

to the interests and abiiities of each class. The “teacher himself will

probably’be able to think of many rore.

1.5tudents listen only (to rncord tape or teacher)

2.5tudents listen and raise their hands when they hear the structure
in guestion.

3. Stud°ﬂbd listen and write domn all the examples of the stricture thatl
they can hezr. -

4, Teacher n=ives students a copy of the words to the son3. Students. listicn

iv




while following the words.

5.5tudents listen, follow the words on printed sheet and underline ali
exanples of the structure. ’

6. Teacher hands out sheet with all words exceot the structures in question.
Students imst £i11 in the blanks while listenin:.

7.Variations of f6: Sheet can have choices on-top of.page; or, if

appropriaté, a key %ord ezn be Ziven next to each blank space, such
as a verb that must be changed. ‘ ' : C

8.8tudents listen only, then sing alonz with teacher or tape or record,.
then iry to sing alone. (This could be done with or without the words
in front of them, dependinz on the class and on the sonz.)
. ’ i .
_ | . .
Q.Ehere_appropriate, students learn chorus only, just listen to rest of sonz.

10.If entire class has learnad whole song, individual students or rows can
sing different verses (while everyone joins in on chorus, if there is one).

1t.Additional verses can be made up by students for many of the sonzs {thsese .
are noted in the text). '

12.Additional verses can be made up by the teacher for these same songs,
using vocabulary he has been working on in class and would like' to
drill’ furiher. o » .

13.¥any of theﬁayngs are in the form of substitution, transformation,
question/answer or addition drills, as well as several *dialogues®.
Teacher can use many of the technigues appropriate to these drills with
the sonss. For example, he cax teach first verse, demonstrate the chan-e
to be made, and.then call out cue words for.each verse while class sings.

4. hers appropriate, class can listen, then sing alonz and memorize the sonz,
. then try to write it dowm. If the song is long, this can be done verse-by-
verse or even line-by-line. .
. i
15.411 sorts-of team zames and individual compatitions can be used to zet
students to identify the structures, or to reproduce them correctly, or
to add new verses. - '




TABLZ OF  COMTINTS

T.5OU:S, PRONOUES and NOU HODIFIZIS

1. Subject pronouns "I, " "Mge, " Myou" - PretOrit.eeeeesscacnensosasasssonssocannanel

2. nsomeone" - {u'lbaya....l
3. 'evervbody" - Eve:ybody.Loves Saturday Highb....eeeesoeeatosennassnossaannaanec?
L, mone* (= mone of them") - Two Brothers ..... eed?
'5. _Ijnnersonal mrou < I'11 Wever Fall In Iove Ac-a:‘t.n..........'............_‘....'.. -3
6. "it" ;::: subject in "eather expressions - It's -J.E-lnlx:.,B
7. gerund (present participle as noun) - Meetinz At {he Building.... R SR

SER AL"O 42738, "3ive ¥e a Rose® for gerund

8. Dei‘ini‘be article: use vs. omission - Close 20 TOUeuverensavanoscnnscasannnnonsest

9. Demonstrative adjectlveS: "this" and "that" m THIS BOVevrearevcsscancansoonannsl

10.noun + Yof" + noun - If I Gave Ol e e e eeeeseoasasacassasensasasrasssssoanasoanssed

141.%no" + noun {makins a noun necative) - #22A4, The Riddle SOng...i.ceveeceetnre .5

II.PREPOSITIONS

12. Assorted prepositions ‘ -
¢

A.in, amonz, along, under, for, beside, across, by-- Up,Up and Away.....‘.......é

B.down, bsneath, on, in, of, out of - On the Street Where You Live..;.'-... 4
SEER ALSQ. #17, "Rock a-}y Soul" for other prepositions

C.¥Word order in guesiion vs. in statement - There.'s a Hole In the Bucket.......7?

13.Pravositions with expressions.of tine

A.m™n® with seasons (Min the swamer,® etc.) - Short PajamaS.,..........eceeee?

SWE ALSO #£72B, "If Ever I vould Leave You' for "in" with seasons

B."on" with days of the week - #704A, Never On Sunday
I708, Tnis Little Lizht of iHine

C."in the morain;:" - #6383, Color=

W




IIT.CO'TPART3O1S ’ ' . . .

4. Comparalive: "~er than..." — Younzer Than Spri-ngtime..‘.. Ceterinneanaees . ’)
15. Cormuvarative and superlaiive: M.epn and M-est” - My LoVe...it..lin i e, 10
15. ™as)...2s" - ‘-.'ond-erful ’lﬁl}}'....‘:........................; ............... 10
17. "so...(thaﬁ)"‘_— BOCK 21 SOUL.ueranrurneneeesnrenncnnnennnn.. eeana ceeann R

I3 ALSO #23B, "Try To _Rg.'nembér¥' '2n_d verse for "so...that"
18. Miker ' B
A.0h, What 2 Beautiful Morminglee...iceseceen.. ciennene terertecarcatieaaacncan 11
B..Like a‘Lover......._................ ...... R .12

C."just like" -~ 222D, I.Want a Jirl-
' #8, Close to You

D."o feel like" - Motherless Chn_ldTZ

IY.ADVE3BE3

19. "sometiges".— %18, Motherless Child

20. "sombwhere" and "swneday" - Somewhere, Over the Rainbow......... terseaas eeneel
21, "somewhere " "someda v, " and "somehou" - Some‘x:rhere. ...... feraaaans resseeneane 13
V. SUBORDINATE CLAUSES
22. Adjectival clauses _
A.WHth "that" - The Riddle SON et e s ienineersenesronsnnenns Cesensaas S ereeaeaae L4
B-With "that® and with the word "that" omitted - The Shape of Things...... SO
C.With "gyho" and "that" - The 0ld lLady Who Swallowed a Fl;y. Ceetennnreeean, ve.a15
D.With "who" and "that, " both referring to a person - I- Hant a. BArle.ce.e.......16
23, Adverbial clauses | | -
AWLth fwhen" - The SaintS.e.eeeeerrvevnnnonnnnn... et eta e rieaea e 1€t
vii



B.With #when" - 3ive fe 2 ROS@iviievnnennn. s cherean e ereeraireeeee e, 17

SET ALSO 713, "short Pajamas #& #638, "Qolors" for adverbizl
clauses with "whenn®

C.With "where” - Home On e Range. .. v teneereenaseraseeesosnsenanaoaosnass 17

SZE ALSO £12B, "Cn the Street bhere You Live" for adverbial
clauses with "vhere®

24, Houn clauses - I Xnow "here T'1 GOiNZeeveseesceoanenn. Cercntascieieacneannes .18

ST ALSO £59, "Tell Me why" for noun clauses

SEE ALSO #29B, ‘"Try to Remewmber! for more subordinate clauses

VI.COZJUNCTIONS
25+ MDeCausSe™ = BeCaUSE. uurevseussorinensrrnsasseccasersanncesnns e terieeieanenan 18

26. "becszuse" in sentence Trasment (to answer a guestion) - %59, "Tell Me Way"

VII.03JECTS and OBJECT PRONOUIIS

.

) 27. Direct and indirect objects
AOHuSh| Little Babyoln--.--‘--lcl‘..!luc.‘t-;l-1"100.__.00-0110.-_---.t-to;-;---01‘7‘.9119
B.SeVen DRffOdiLS . susnrsnieneennanannenesstennerenennsn. et 19
C.Can't Buy I'ie IJ‘OVe-..llc-'l..ll.llllﬂln‘O ''''''' 'l.l‘-.-u‘l.‘l’m.t'o.. ..... & 2 30 120
D. There But For Fortune.....-....z'.................... ......................... 20

VIITI.VE7BS

28. Marked infinitives - Turn, Turn, TOrN...e..... A 21

29. Marked infinitive after:

A."to want® and "to love"-~ Thae Happy Wanderer, cen
B."to try" and "it's nice" - Try t0 Remeliber.....veees..

XD. Mto¥ + infinitive vs. "for" + present participle - The Sreen Leaves of Swmmer..23

viii
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3.

33.

"Lhere vas" and "there were” -« Till There Was Yole. cveeeeceereees snsenneesas o2l

nto be' in tellin - aze - It Yas a Very Good Year. D) §

"to be' + Drc"cete adjective {(hun-rv, hapoy, itired. cold, etec.) -
I5 Folz to £1, “Pretoria-

nto foel! + predicate acizctive - Quartermaster's Coroa......................25

SEE' F 18D "}. therless Child" for ™o feel liken

"to coma. f‘ro'"" vs Mo -0 t0" - 0N, SUSANNA4.oerueerencrecncosnncranesensoneelb

"to have 7ot (— "to have'") - He's Got the thole World In His HandS..........26

Present oro-rassive t°nse- ouestion and statenent word order -

Brother Jom. i . i i i i s i i i et ettt s sa s misene s taaarrrsaneaaes 2O
SEE ALSO "#1, "Pretoria" and # 3, "Cumbaya" for present prozressive

Present varticiole as verund vs. present »articiplz in verb -

'ne I—lo-vln” So‘-l:ldbnlo----o----o--voo-a-oc--u.coo---o-t--o--c-o-q--c----cltooz?
. RN

"to be zoing to" (2 i‘utufe 't(“lo&) - ,%Z?A, -Hush Little Baby

“I'll“ .(“I ~E':r:‘—l:!-“) - TOd?. .I.vl.-cu-I--luoﬁt--:-.-0---.o'-.o--.-olcuco.lra--lliz?

"she!11" and Mwe'll” ("she will" and "we x311") ~ She'll Be Cominz Round

th-e I'Iomtain-.....-.-....‘.....--.................................o.....-

Future tense: cuestion and nexative fOorns - Lazy Horyee.viveerceencrsnsanas

Present tense used with future imolication (in subordinate c¢lauss) -

#2234, "The 3aints®
#4841, "She'll Be Cominz Round the Mountain?

Prc_,em verfect tense - Loncsowe "traveler....................................29

_"Pr-esem. 'oerfccl. tense' cuestﬂon anu statement forms - *J‘nere Have All the

Flowers ,one?

-

Presen‘b 'peri‘ect aro-.»:ressive.tense - I've Been Workingz On the Railroad........ 3

‘Past tense: question vs. statement form ~ £58, Billy BOYuueeeeweveooonanens .3

Song irrevular verbs (":Ic,.a " "were," "siood, " Ysaw," "came," "neard,™
"thouzht, " "would" -as past of ":ill, " "went,® "1ost'_‘)
Habitual or renzated -onst action: ™rsould® + verb, '"used to" + verb

- Those UYere the DaysB*




g, nifr-elause + conditional tenze ("iould” + verb)

Al IfI HS.-’_'::aHaﬂ':mer................-..o---..o...-...-..-.................-...,'.,
B, "El condor 2a5aM....ii.iiecennanaiinaaan. Meacaererr et vt e e s .2
Lo IE T 1OV FOUuuuenenerreceurenseoansnononnsnnseosannasossnssssssnecenennsd?

SEZ ALSO 710, *If I Gave You" for mift-clause + conditlonal

50. Mwould rather..." - F492, "I condor pasa”

51. "1-.»'oulu you like,..?" ~ I12A, Up, Up and Away

\a)
W

52. Short ansuers - Portland O Nt v v v e e s s e s o sonossnanonsenesnneoesosransaeensens

53. "how _manv?" - Blowinz In the 'Lﬁ.na.,..)-

5%, Mmaere?® (also Mis?h myill?, My ?1) — Hhere DO T 30Teeeeeinnnrnennaonn..o

55. Mhere?" + oresent perfeci; "rhen?" + future - 245, there Have All the
Flowers Zone? :

56. mAllt (Buestions in future tense) - Whatever Will Be, Will Re (Qus sers,
g

- sera")},

SEE ALSO 742, "Lazy Mary" for questions in future tense

57. Assbrted guestions (where?, does?, is?, will?, who?, mst?) -
there Is Lo\re‘-’p

58. Question vs. statemsnt foris (present _perfect, past, M"ean?®, rhow old?")
BillyBOLJII-unl‘l..c-lnl.li--I..Il'.l.l'lt.l.c,-"l---.-l<.Ic_D‘.l‘O.'Oluclfqoci__y_:;‘-_:-.-.ll%’

59. Indirect guestions - Tell Me MN¥iueeeescerenadoncenareaeosnnenneenns S 74

SEZ ALSO #24, "I Enow vhere I'm Goinz® for indirect questions

- X.EXCLAHATIONS

60. Mshat a...1" - Tuelve Gates Into the Clty.')’?

83T 4130 7184, "Oh, What a Reantiful Morninzt!" for exclamations



61. The alphabet - The‘Alphabet Lo TR ettt e anae, 3

£2. Cardinal nushers: 1-10

4. This 01d MaNieeeeeannnnnn Gecnsnnine Pt e ese ettt a ettt et a e 3
B. Ten Little IndianS.....vevnn.. R R LT TR TR teseseisesancaten L0
63, A11 cardinz! nuibers - One'Hﬁndred Bottles‘of:Beer...;f..;f1..-...,.......;.40
64, Cordinal and ordinal nﬁﬂbers: 1=12 - 4 Partridze In a Pear Tree......... S

N

65. Cardinsl nuzbers and "one-by-one, ¥ tuo-by-two, " ete, - Children Go ¥here
I SEHd Thee-.----.--o--ai-n ...... --o---uc-qao-o-oo.--o:- ------ * 8 d s e s . e

66. ™hello, " "zood-bye" and some simnle antonym pairs - Heilo, 500d~bye. a v oe. L2

67, “Coodnizht" (tro son: fra=ments) - Joodnizht Ladies; Irene, Goodnizht....... 42

68, £olors — COLOrS..suessveecassarss. creeirerianeaas Ceraeiens fereeaeaiaas 43

69. Directions (north, south, east, wesit) - #60, Twelve Gates Into the City

70. Days of the week -

A. Never On Sunday....eeerereivnecannnnnans treecaans it iereraeeencaaaraanns L

B- This Little Light Of Hineo ......... L R R R R T N R R T

71, Fonths

4. September, April, June; Novenber, Febfﬁary -~ Thirty Days Has Sepfember....&5

B.Mﬂlmm@h%Mmmr-@ﬂLCme%emu ................ ceiaeaan- ... 45
72. Seasons ot |

A. #134, Short Pajamas

Be If Bver T Would Leave YOUae.eeseeoocosnccseoncennnns Cereeaenn Caeeeaaees .. k5

. 73. Parts of the body - Head, Shoulders, KneesS and TO8S...ecescssese PP 7

7%, Terus for relatives - I'm My Ovn GrandD8eeececeereeeesss Creesasaerenens R 7

75. Shanes, with examles - ‘¥22B; The Shape of Things

?76. Aniuals

A, O1d HeDONZLAn vevmn e e e U e . Ny

B- Alltu_ﬂn to B :-I&,'y' --------------------- L A R R R R IR I e L) -- ----- !':’3

i _ -«




77. Bowe nclion verks - If You'pre et e e ttaesennnsaasseanaonnnnannn, ...03

78. The sersan aaA reloted words (heer. see, Tacl) - Thal's Thzt I Hear Fowr.,..u3

7%. Soorraphic tomns; mates of some U.S. states - Power and the Zlory...........50

30. Sone idioxms, 13 725, slant, comion exnressions - Tiffeorent Dram. . censsnenes 0

SZ3 ALSO 725, "Because! for slany expressions ° T

HUSIC - MELODIES and JUITAR CHOIDS
CI0RD CHARTS FOR 4UTTAR

DISCOSRAPHY -







. L.ROUNS5, PROIOTIS and NOUN MODIFIZRS .

.1.Subject pronouns "I", "vou®, "wen

Pretoria (\I)

I am marchlns. x ‘are marchmg, so we will:march together, . . N
so we will march tozether, so we w111 mzrch togzether. : '
i am marchln__, you are marchinz, so we will march togeiher,
as we march along, :

Chorus: ' .
For we are marching to Pretoria, Pretona, Pretoria
For we are marching to-Pretoria, Pretoria, hurraht

I am singing, you are sn.nn':m:,...
_I_am lauzhing, you are laughing..._

I am eating, you are eat:.n:,...

Note:; Teacher or studeqts can suggest many other verbs., Class can act them out
as they sing

_This sonz can also be adapted to drill the construction "to be" +

predicate adjective, e.g., "I am happy, you are hapoy, so we will
all be happy...as we march along..." Other verses: sad, tired, cold,

hot, hungry, thirsiy, angry, afraid, etec.

2."someone" e d

Kumbaya (M, R)

Kumbaya, my Lord, Kumbaya
Kumbaya, my Lord, Kumbaya
Kumbaya, my Lord, Kumbaya
Oh, Lord, Kumbaya

Someone's lauchingz, my Lord, Kumbaya
+ Someone's lauching, my Lord, Kumbaya
.Someone's laurhing, my Lord, Kumbaya
Oh, Lord, Xumbaya

Someona's singing, my lord...

Somcone*s dancing, my loxd...



Somgone'!s cryint, my'Lor@..;

Someone's prayinz, ny Lord...

Note: Teacher or students €an suzzest other verbs.

3."everybodv“

Everybody Loves Saturday Nizht (M)
Everybody loves Saturday night, i
Everybody loves Saturday nicht. : -
- (Clap) evervboedy, (clap) everybody, (clap) everybody, (clap) everybody,
.Everybody loves Saturday night. -

Noie: It is customary to continue singing this in other languages. Teacher
can have the students do it in their own lanzuaze or languages, if
desired., For example: "Tout le monde aime samedi soir..." Or in hip
Jarzon: "All the cats dig Saturday night the most..."

4.rone" (= "one of themm)

" Two Brothersr(ﬁ)

Two brothers on their way, two brothers on their way,

Two brothers on their way, one wore blue and one wore gray.

JAne wore blue and one wore gray as they marched along their way.
The fife and drum began to play all on a beautiful morning.

One was gentle, one was kind, one was gentle, one was kind.

One came home, one stayed behind. Cannorball don't pay no mind,
Cannorball don't pay no mind if you're gentle or if you're kind.
It don't think of the folks behind, all on a beautifuvl morning.

Two girls waiting by the railroad track, two girls waitinz by the railroad track,
Two girls waiting by the railroad track, one wore blue and one wore black.

One wore blue and one wore black, waiting by the railroad track

For their darlings to come back, all on a beautiful morning.

Note: The second verse has some examples of "don't" that are considered sub-
standard. The teacher can point this out and discuss it with.his class.
Or, if he has stronz objections, the words could be changzed.



5.Impersonal "vou!.

I"11 Yever Fall In Love Azain (R)

uhat do you zet whendi___fall in love?
A guy with a pin to burst your bubble,
That's what_you get for all _vour trouble.
I'11l never fall in love again.
I'11l never fall in love azain.

What do you get when mkiss a muy?
You set enouzh zerms to catch pneumonia.
After you do, he'1l never nhone_zg~
I'11 never fall in love azain.

Dontt tell me'what it's all about, ' BN
'Cause I've been there and I'm zlad I'm out, : : '
Out of those chains, those chains that bind X__

That is why I'm here to remind you:

What do you set when'vou fa11 in love?
You get enough tears to fill an ocean,
That's what you zet for your devotion.
I'11l never f2ll in love azain...

~~Don't tell me what it's all about...

What do you zet when you fall in love?
You only zet lies and pain and sorrow.
So, for at least until tomorrow,

- 1'11 never fall in love again...

6.7it" as subject in weather exoressions . o e

It's Raining (M)

It's raining. Ii's pouring. o ‘ - I
The old man is snoring. : : ‘ T
Bumped his head and he went to bed
And he couldn't get up in the morning.
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7.2erund (orezent narticinle 25 rnoun) s

¥eetinz At the Buildinsz (M)

Heetins at the buildins will soon be over with, .
soon be over with, 'soon be over with.
Mectinz at the building will soon be over vith,

all over ithis worid.

Chorus: - _ . -
A1l over this world, my lord, all over inis world
A1l over this world, my Lord 211 over this world

Shoutinz at the bnildingz... : .
Preachinz -2t the buiidinz... : : o -
Cryinz at the building... : | . - i

Lyinz at the buildingz...

EROFATILA

Note: Teacher or students can sugzest other serunds.

o
3
2

SEE ALS0 #2738, "3ive We a Jose" for zerund -
.

8. Definite article: use vs. omission ) g .

Close to You (R)

¥hy do birds suddenly appear every time you are near?
Just like me, they lonz to be close to you.

Why do stars fall down from the sky every iime you walk by?
Just like me me, they lonz to be close -fo you.

On the daY that you were born the ancels zot tomether
and decided to create a dream come true,

So ithey sprinkled moondust in your hair
and gollen starli-zht in your cyes of blue.

That is why 211 the =irls in towm follor you all around.
Just like me, tney lons to be close to jou.

Notej There are several different types of "rules" involved here. Teacher
may want to dlscuss each example with class.

.




2. Dezmonstrative adijcctives: "this" and #thatn

This Boy (R)

That boy took my love zuay.
He'll rezret it someday,
But this boy wants you back azain.

Tnat boy isa't zood for you,
nouzh he may want you,. too.
- Zhis boy wents you back again.

Oh, and this boy would be happy just to love you,

but oh, my, ' .
That boy won!'t be happy +ill he's seen you cry. .

T. s boy wouldn't mind the pain,
Would 2lways feel the same, -
If this boy zets you back again.

This boy, this boy

~. 10. noun + Mof" + noun

‘ .
~ If I Zave You (i)

If T gave you fields of clover,
Beds of flowers pink and blue,
Crowms of laurel, walls of ivy,
Would you let me walk with you?

If I gave you vrides of lions, : : _ _ i
Teams of horseS, two-by-two, ' : R oo :
And a school of fivinz fishes,

Would you let me dance with you?

A palace of jade, a cluster of pearls,
A shower of stars for your curls

Bat T have no prides of lions,

And my pearls, alas, are few.

But for worlds of loving heartbeats,
. Would you let me stay with you?

“it. "no" + nomn {makinz a noun negative) - £22 4, "The Riddle Sonz"

Note: The teacher may, in usinz this song, wish to compare the structures -t P
"didn't have any (stone)" and "had no (stone)", He may also want to remind the : S




studenis that 'nmo" is used before a noun, while "not" is used before .a verb
an adjective, an adverb ctc.

\

II. PRZPOSITICNS

12. Assorted premositions.

_A.in, among, alo_ng, unfier,'for, beside, across, by

Up, Up and Away (R)

Would you like to ride '1‘9_ my beautiful balloon?
Mould you like to glide in my beautiful balloon?
We could float ;onz - the clouds together, you and I,
For we can fly, we can fly.

Up, up and sway in ‘my beautiful bzalloon!

The world's a nicer place in my beaufiful balloon. -
It wears a nicer Tace in »1y beautiful balloon.

We can sing a song and sail alon:r; the s::.lver sky,
. For we can fly, we can fly.

Suspended under a tw:Ll:Lght canooy,

We'll search the clouds for a star to guide us.

If by some chance you find yourself loving ne,

Wefll find 2 cloud to hide us, keep the moon beside us.

Love is waiting there, in my beautiful balloon,

Way up in the z2ir; in my beautiful b&lloon...

If you'll hold my hand, we'll chase a dream across the sky,
For we can fly, we can fly.

Up, up and away in my beautiful balloon, balleon!




B.dowm, beneath,.on,in, of, out of
On the Strest Where You Live (R)

- I have often walked down this street before,

But the pavement always staved beneath my feet before.
“All at once am I several stories hizh,. '
Knowinz I'm on the sireet where you live.

Are there lilac trees in the heart of towun?
Can you hear a lark in any other part of town?
Does enchantment -pour oui of every door?
flo, itfs just on’' the sireet’vhere you live.

And oh! the toweririg feeling,

Just to know somehow you are near!

The overpowerinz feeling

That any second you may suddenly appear!

People’ stop and stare; they don't bother me,

For there's nowhere clse on earth where I would rather be.

Let the time go by; I won't care if T
Can be here on the sireet where you live.

SEZ ALS0O £ 1?, "Roek 2-My Soulr for other prepositions

e
C.Word order in question vs. in statement
- There's a Hole In the Bucket (M,R) .-

"Tnere's a hole in the bucket, dear Liza, dear Iiza,
There's a hole in_the bucket, dear Liza, a hole."

"Well, fix it, dear Henry, dear Henry, deai- Henry,
Well fix it, dear Henry, dear Henry, "fix it.n

"With what shall I fix it, dear 1iza, dear liza,
With what shall I fix it, dear Liza,- with what?"

'"ﬁ th a straw, dear Henry, dear Henry, dear Henry,
With a straw, dear Henry, dear Henry, a straw.n

"But the straw is too long, dear Liza, déar ILiza,
But the straw is too long, dear Liza, too long."

"Well, cut it, dear Henry, dear Henry, desr Henry,
‘Well, cut it, dear Henry, dear Henry, cut itt»

CLadith what shall T eut it, dear Liza,.dear Liza,
With vhat shall I cut it, dear Liza, with what?H




mith s axe, dear Henry, dear Henry, dear Henry,
‘ﬂuﬂ an axe, dear henry, dear Henry, with an axe."

“Tne axe is too dull, ‘dear Liza, dear Liza,
The axe is too dull, dear Liza, too dull.™

"Well, sharpen it, dear Henry, dear Henry, dear Henry,
Well, sharpen it, dear Henry, dear Henry, hone it.”

"On what shall I sharpen it, dear Liza, dear Iiza,
On wnat shall I sharpen it, dear tiza, on what?"

"Oon a stone, dear Henry, dear Henry, dear Henry,
On a stone, dear Herry, dear Henry, on a stone.”

"But the stone is too dry, dear Lizz, dear Iiza,
" The stone is too dry, dear Liza, too dry." ’ C .

"wWell, wet it, dear Henry, dear Henry, dear ? Henry,
Well, wet it, . dear Henry, dear Henry, wet it.t

"ith what shall I wet it, dear lLiza, dear Liza,
‘With vhat shall I wet it, dear Liza, W1th what 7y

"Try water, dear Henry, dear Henry, dear Henry,
Try water, dear Henry, dear Henry, use water.n

"In what shall I fetch it, dear Liza, dear Liza,
in what shall I fetch it, dear Liza, in what?n
= . . ==
“In_a bucket, dear Henry, dear Henry, dear Henry,
In a bucket, dear.Henry, dear Henny, in a bucket,.®

"There®s a hole in the bucket dear lea, dear lLiza,
There's a hole in the bucket, dear lea a holetn-

Note: Teacher may wish to explain that the more comaon way to use prepositions
in questions such as these is: "What shall T fix it with?* In fact, the
song would probably be more useful if 311 the verses conta1n1n~ queatlons
were reordered, puttingthe preposition at the end:

D[4 A 03 0
Oh, UWhat shall I  fix it with, dear... with what?



13. Prevostitions with exwressions of tinme

A."in" with seasons ("in the summer,® ete.)
Short Pajamas (M)

I vear my short pajamas in the sumer, when it's hot.

I wear my flamnel nighiy in the winter, when it's not.
Butl sometimes in the sprin~ and sometimes in the fall,
I jump into my bed with nothing on at 211,

SEE ALSQO £72B, "If Ever I Would Leave You" for "in® with seasons

B."n" with days of the week - #704, "Never On Sunday"
' #70B, "This Little Light Of Miner .

C."in the morhigg" - #68, nColorsn

ITI.. COMPARTSCNS

14, Comparative: "-sr than ..."

Younzer Than Springtime (R)

(There is an introduction, omitted here) ,
Younzer than springtime are you. Softer thap starlight are you,
Warmer than winds of June are the gentle lips you gave me.

Gayer than laughter are you. Sweeter thap music are you.
Angel and lover, heaven and earth are you to me.

And when your youth and joy invade my arms
And fill my heart as now they do —- then --

:Younser than sprinzitime am I. Gayer than lauchter am I.
" Angel and lover, heaven and earth am T with youl '
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15, Comnarative and suverlative: Meepr" and "-est”

"6’ Dove (‘.,'1.)

Chorus:
My love is warmer than the warmest sunshine,

SOLhE“ ihan a sigh.

Ny iy love is deever than the deepest ocean,
wideﬂ than the sky.

%y love is brisgnter than the brizhtest star

1nat shines every nizht above,
And there is nothinz in this world that can ever change my 1ove.

Somethins happened to my heart the day that I met you,
. Someining that I never feli before.

You are zlways on my mind no matter what T do,

And every aay it seems T want you more.

——

Once I thought that love was meant for anyone else but me.

Once I thouszht you'd never come my way.
Yow it only zoes to show how wrong we all can be,

‘For now I have to tell you every day:

16. "!aé}...as"

tonderful Guy (R)

(There is an introduction, -omitted here)
I™n as corny as Kansas in August.
I'm as normal as blueberry pie.
o more 2 smert little girl with no heart
I have found me a wonderful guy! :

I am in a conventional gdither, o

With a conventional star in my eye, '

And you will noie there's a lump in my throat
Wnen I speak of that wonderful guy!

I'm as trite and as zay as a daisy in May,

A cliche coming truet! -~ :

I'm bromidic and brisht as a moon-happy night
Pouring 1izht on the dewl

I'm as corny as Kansas in August,

Hirh as a flaz on the Fourth of July!

If you'tll excuse an expression T use,

I"n in love, I'm in love, I'm in love, I'm in love,
I'm in love with a wonderful guy!
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17. Y"so...{(that)"

Rock a-My Soul (M)
Rock a-my scul in the bosom-of Abraham
Rock a-ny -soul in the boson of Abrahanm
- Roex a-my soul in the bosom of Abraham
Oh, rock a-my soul -

S0 hizh, wou can't zet over it
"So low, you can't zet under it
So _wide, you can't zet around it-
Oh, rock a-my soul

SEZ ALSO #23B, "Try To Remember," 2n3 verse, for %so.. .thatt

18, "liken

A. Oh, Yhat a Beautiful iorninz! (M,R)

~-There's a brizht zolden haze on the meadow.
Tnere's a brizhit sofden haze on the meadow.
The corn is as hizh as an elephant's eye, o
And it looks like it's climbing clear up to the sky.

Chorus:

Oh, what a beautiful morninzt . )
Oh, what a beautiful day!

I*ve zot a beautiful feeling

Bverything's goin: my way.

e et

ALl the cattle are standins like statues!

All the cattle are standinz like statues.’

They don't turn their heads as they see me ride by,
But a little brown maverick is. winkinz her eye.

All the sounds of the earth are like music.
A1l the sounds of the earth are like musiec.
The brzeze is so busy it won't miss a tree,
And an old weepinz willow is leuzhinzg at me.

.
[ e
b
[
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3. Like a lover ()

Like a lover, the morniaz; sun slowly 1‘J..Jes and kisses you awake.
Your smile is soft and drousy as you let it play upon your Tace.
Oh, how I dream I mi:ht be like the worninz sua to you!

LikXe a lover the river wind sizhs and ripples its finzers throuzh you hair.

UDon your check it lingers never having known a sweeter plaue.'
Oi, how I dream I misht be like the river wind to you!

How I envy the cup that knows your lips - let it be me, uy 1ﬂ' -
An d the table that imows your finsertios -

Let it be me! Let me be your love!

Brin: an end to the lonelv*daja and nizhts without you.

Like a lover the velvel moon shares your pillow and watchss while you sleep.
Iis llcht arrives on tiploe to be takinz you in its embrace.
Ch, how I dream I micht be like the velvel moon to you!

- C. "just like" - £22D, "T Want a Sirlt
' - #8, "Close to You"

D. "o feel lige"

HMotherless Child ()

Sometimes T feel like
Sometimes I Fesl like
. Sometimes I Teel like
4 long way from hone.

Sometimes I feel 1iks

Sometimes I feel like

Sometimes T feel like

Sometimes I feel like

a motherless child.,
a2 motherless child.
a motherless child,

IT'm almost doun...
.o

my race is run...

2 morming dove,..

a motherless child...
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19. tsometimss" - £ 18D, Mlotherless Child"

20, Yson ernerﬂ“ and "someday®

Somewhere, Ovef'the Rainbow (if,R)

Somewhere, over the raindbow, way upd hish, .
Trere's a land that I heard of once in a lullaby. ' ' :
Scmewhere, over the rainbow, skies are blue

And the dreams that you dare to dream really do come true.

L=

fhore troubles melt like lemon drops away upon the chimney tops
That's where you'll find ne.

Someday I'11 wish upon a star and wake up where the clouds are Tar behind me.

Souewhere, over the rainbow; bluebirds fly.
Birds fly over the rainbow;
“Yhy, then, oh why can't I?

21. nsomewhere," "someday® and "somehow"
3 L

Somewhere (R

There's a place for us, somewhere a place for us.
Peace and quiet and open air wait for us,somevhere.

There's a time for us, someday a time for us
Time torether with time to spare, iime_to learn, time to care.

Someday, somewhere, we'll find a new way of living.
We'll find a way of forgivinsz, somewhere,

There's & place for us, a time and place for us.
"Hold my hand and we're holf-way there.

Hold my 1 'a.d and 1'11 take you there,

Somehowr, Someday, Souewnere

=
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V.SURD CETATS CTATSES

22, A8%ectival clauses

A.WAth "that®
The Riddle Sonz (i)

cave ny love a cherry that had no stone.
zave my-love a chicken that had no bone.
zave my love a story that had no end.
gave my love 2 baby with no cryinsz.

HMHHH

How ean-there be 2 cherry that has no stone?
How can there be a2 chicken thzi has no bone?
How can there be a story that has no end?
How can thers be a bsby with no cryinz?

A cherry when it!s blooning, it has no stone.

A chicken wnen it's pippinz, it has no bone.

The story of "I love wvou,!" it has no end. .
A baby when it's sleepinz has no crying.

B.With “that” and with the word *that" omitted
The Shape of Thuings (M,R)

Completely round is the perfect pearl the oysier manufaciur

Compleitely round is the steering wheel that lesds 1o comwouni Tractures.
Completely round is the zolden fruit that hanss from the orasn e ires.
Yes, the circle shape is quite reknoun. But sad to szy it can bz found
In the low-dowm, dirty run-around thau my irue love ~ave to me, '
Yes, my true love zave to me.

Completely square is the velvet box he said my ring would be in.

Completely .sguare is the envelope he said "Farewell!" Lo ms in.

Completely saquare is the handkercaief I flourish constantily.

And T dry my eves of the tears I shed, 2nd I blow =y nose till it turns bright red.
Yes, a perfect square is my true love's head: he would not marry e, :

Ko, he would not marry me. . '

Rectanzular is the hotel door my true love'trield to snesk throuih.
- Rectanyular is the transom over vhich I iried to mezk throush.
Rectangular is the hotel room I entered an*rily.
Yes, rectanular is the wooden box where lies my love with the zolden locks.
They say he diecd of the chicken pox; : in part,I must asree:
One chick too many had he.
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Trian:wlar is the piece of pie T eat to easz my sorrow.

‘Iriaaxsular is the hatchet blade I plan to hide Lomorrow.

Trianular the relationship that now nas ccased Lo be,

And trias.mular is the garment tnin that Tasiens on with = safety pin
70 the vrize I had no wish to win. It's a lasting memory

Zhat my true love zave to me, ’

C.With "who' and "thatn .
The 01d Lady who Swallowed a Fly (M)
There was an old lady who swallowsd a flv.

"I don't know why she swallowed the fly. .
I guess shet!ll die. ‘

There was an olgd lady . who swallowed z suidar ‘ -
That wizrled and jicsled and tickled inside her. 7
She swallowsd the spider to catch the fiy.

T don't know why she swallowed the fiy.

I guess sne']l die. .

There was an old lady who swallowed a bird.
How absurd, to swallo¥ a birdl.
»She swallowed the bird to catch the soider
“That 3 -2led and jivsled and tickled inside her.
She swallowed the epider to catch the fiy.
T don't know why she swallowed the fly.
T guess she'll die.

There was an old lady who swallowsed a cat.
Imagzine that -~ she swallowed a catl
She swallowed the cat to catch the bird...

There was an old lady who swallowed a doz.
What a hog, to swallow a dozl!...

3
h

There was an 0ld lady who swallowed a qoat;.
Just .opened her throat and swallowed a goatl!...

There was an o0ld lady vho swallowed a cow,
I don't know hoy she swallowed 2..couw...

There was an 0ld lad, gho_swallowed a horse -
She's dead, of course,
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D. Uith "who" and "thai", both referring to a person
I wWant a Sirl ()

I want 2 £irl just like the girl that morried dear old Dad.
She was a pearl and the only zirl that Dacddv ever had,
A zood, old-fashioned with heart so irue, .
. One ¥ho_loves nobody else but you
I want 2 girl just like the girl that married cdear old Dad.

Yoie: ¥Many people consider the use of "that" to refer to a person incarrect.
However, it is commonly used this way in the spoken lanzuage. Teacher
mzy wish to discuss this in class., If the teacher objecis to ithis usare,
or if the class is at a bezimninz level where they are just Jearning to
distinguish "who" from "that" in clauses, the words can be changed..

23. Adverbial claouses

A.Wath "when'

The Saints () \

Oh, when the saiilts o marching in,
“0h, when the saints go marching in,
Oh, Lord, I wani to be in that number,

When the saints =o marchinz in. -

Oh, when the Hew World is revealed,
Oh. when the Wew iorld is revealed,
Oh, Lord, I want to be in that number,
When the New World is revealed.

H

Oh, vhen the sun besgins to shine...

Oh, when the stars besin to fall,..

Oh, wvhen the moon drips red with bloogd. .. : ) N

Oh, when they crowm Him Tord of all...

Oh, when the saints go marching in,..

.



B. With "gen”
"Give Me a Rose (M)

Give me a rose in the wintertine, Lhen it's hard to find.

Give me a rose in the wintertine, I've 30t roses on my mind.
(A) Rose is sweet 'most any time, and yet, .
Sive me a rose in the wintertime. How easily we forset!

Give me a smile when I'm far from home, when it's hard to find.
Give me a smile when I'm far from home, I've got smiling in my mind,
Suiling's sweet 'most any time, and yet, ] :
Give me a smile when I's far from home. How easily we forget!

Give me love in the autumn years, uhen it's hard to find..

Give me love in the autwm years, I've zot loving on my mind. -
Lovinz's sweel 'most any time, and yet,

Give me love in the au;,u'un years. How eas:.ly we forcett

Give me peace when t‘rzev talk of wam, when it's hard to find.
Give me peace when they talk of war, T've f-*ot beace on my mind.
Peace is sweet 'most any time, and yet,

: Plve me peace when they talk of war. How easily we forget!

s

Hote: Teacher or students can make up other verses on the same pattern.

d - i ¢

_ SEE ALSO #13, "Short Pajamasn® and #68, %Colors" for adverbial clauses with *whent !

C.iﬁth "where® | o _ ' ﬁw o i

Home On the Ranze (M)

Ch, g:Lve me a home where the buffaloe roam,
there the deer and the anielooe pizy, . : -l b
Where seldom is heard a. discourazing word- : _ : ‘
And the skies are not cloudy all 'day. ’ L . o oo il

Home, home on the range, *rhere the deer and the antelope play. L e
there seldom is hezrd a dlscoura""'n' word
And the skies are not cloudy all day.

SEE ALSO £12B, "0n the Street here You Liven for adverbial clauses with Mwhere ;
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2k, Noun clauses

I Know Where I®m Going (M)

Chorus: ‘ :
I knowghere I'm =oins, and I know who's going with ne,
I knoy who I love, and my dear knous wno I'1l marrv.

Yell, T have stockinzs of silk and shoes of brizht zreen leather, -

Combs to buckle my hair and a rinz for every finger.

Feather beds are soft and painted rooms are bomie,
Fut T would trade them all for my handsome, winsome Johnny.

. Now, some say he's bad, but I say he's bonnie.
Feirest of them all is my handsome, winsome Johnny.

© SEE ALSO- £ 59, "Tell Me Why" for noun clauses

SEE ALSD #29B,I"Try to Remember" for more subordinate clauses

- CONJUNCTIONS

- 25, "because®

Because (R)

ecause the world is round, it turns me on,
Because the world is round T

‘Because the wind is high, it blows my mind,
Because the wind is high

Love is old, love is new.
love is all, love is you:

Because the sky is blue, it makes me cry,
Beczuse the sky is blue

L

26."because” in sentence frz-ment (to answer a question) - #59, "Tell Me Way"




VIL.CZIZECTS ang QZJRCT POCUOnls

27. Direct and indirect objects

A. dush, Little Babj (1,2

Hush, litile baby, dom*t say a word:
Fapa's roingz to buy you a moexin~ bird. .
And if that mockinz bird won'i sing,

D

Papa's zoing io-buy you a diamond ri
And if that diamond rinz turns oras;,

5 going to buy you a lookin- #lass.’ ' .
And if that looking glass zeis broke, L
Fapa's going fo buy you a billy roat. ‘

And if that billy zoat won't pull,

Papa's goinz to buy you a cart and bull.

dnd if thav cart and bull turn over,

Papa's soinz to buy you a dor named d' qover.

And if that doz pamza Rover won't bars,

Papa's zoinz to buy you a horse and cart. -

And if that horse and cari orsak down,

You'll still be the sueetest lititle baby in tounm.

B. Seven Daffodils (M.R) . :

I do not have z mansion. I haven't any land,
Nor even a paper dollar to crinkle in my hand.
But I can show vou moraing on a thousand hllls.
‘-—.—.——-
And leS_iEE and zive you seven daffodils.
.
I do not have:a fortune to buy you pretiy thinzs.
But T can weave you wvoonbeams for necklaces and rings.
And T can show you morning on a thousand hills o - B
And kiss ng_aﬁd zive vou seven daffodils. . o

0n, seven zoldem daffodils all standing in-the sun; g . .
They lizht our way to evening when day is done. o :
'A"d I can zive you music and a crest of red

And a pillow of oiny bourhs to rest your head.




20

C. Can't Zuy Xe Love (R)

Can't cxy 2 love, love,
Canl-l— J’ ioTc) 1?\ T

I"11 buy you a dia~ond rin; my {riend, if 1t makes Jyou feel all right.

I'll cet wou anyining, my lrloﬁi if it makes you feal all rizhi,
Cause I don'l care too much for moasy; money can't buy e love.

1711 zive you ail I'v zot to "1ve 1f you say you'll love me, too.
I may not nave z loi to give, but what I've zot, If11 zive to Vol
I don't care oo iuch for money; money can't buy me love.

Can'i buy me love, everybody tells me sp
Can't buy rie love, no 2o no, no

Say you @on't nzaed those dizmond rincs and I'11 be satisfied.
Tell re that you wani the kinZ of thinis thal money just can't buy
I don', care too much for money, monej can't buy me love,

Can't buy ze love, eve rboag tells me so
Cen't buy_ne lov?, no no no, no . - -

Repeait 3rd verse
Cantt buy me love, love

Gan't buy e love c .

D. There But For Fortune (i1,R)

Show 1z the orison, show me the j2il,
Show ri2 the orisoner whese life has zone stale,
Ard I'11 show rou, vounz man, with so many reasons why,
That thers but for fortune zo you or I, you or I.
. /
Show 2 the alle‘, show mne the train,.
Show e ithe hobo who sleens out in ithe rain,
And T'11 show you, young man, with so many reasons why,
That there but for fortune go you or I, you or I.

thickev Strins on the floor,

e drmnkard as he stumbles out the door,

And ;'ll show vou, young man, with so many reasons why,
That there but for fortune go you or I, you or 1.

Show 72 ithe country where the-bombs had to £211,

Show_ g ihie miins of the buildinzs once so tall,

Anad TY1L zhovwy tou oo rount 1and, with so wmany ea5ons why,
Whom Lhore bul for forbune oo you end I, you and I.
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23, hark°4 infinitives

Tarn, TYrn, (3.Rr)
To every thinz, iurn, turn, turn,
There is a season, turn, turn, turn,
4nd 2 time for every purpose under Heaven.
tine o be born, a time to die,
time to zlani, 2 iine to resn,
time fo kill, a2 time to heal, ' .
time to lzu~hk, a time to weep.

g e B

=

A

A

A

To every thinze..
A time to bu! 1"'t up, a time to bresk doun,
A time to dznce, 2 time to mourn,

A time to _cast away stones, a time to zather stones together.

To every thing...

A time of love, 2 tlme of hate,

A time of war, & time of peace,

A time you may embrace a time to refrain fPOﬂ embracing

To every thlnv...
- A time to zain, a time.to lose,
A tine To rend, a time to sew,
A time to love, a time ito hate, : .
-A time of pezce, I svear it's not too late.

To every thinsz, turn, turn, turn,
There is a2 season, turn, turn, turn, .
And a time for every purpose under Heaven.

f

Hoite: Teacher or students can make up other verses, using pairs-of verbs or
nouns that they have been working with. For example, there are-these :
verses, written by Pete Seerer for a children's version (these may well i
be more useful for teachinz ®nglish than the orizinal version): ’ :
To every thing...

. A time Tor work, & time for play
A time for ri;ht, a time for doy
A time for sleep, a time to wake
A tine for corndles on the cake

To every thinc...

A timz to dross, a Lime to eal

A tiwme Lo end rest your fect

A Line %o B, o time Lo learn .

A tiae to tmke their turn : )

PN
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To every thin~...

A tino to leave and caleh the bus,
A time 1o ery and make a fuss,

A time for guiet, a2 time for talk,
A time to run, a time to wzlk

To every thin..
+-;'a,= LC .—-..:'i:,
el

oy e

Lt
fad
Q
L
)
w

3me t;m
tine Lo rzmzrpber, a time Lo forrive
tinme {0 hwur, a time to kiss-
time to eloss your eyes and wish

e B s

To every thinz...

time for diri, z time for soap

tine for tears, a time for hope

time for fall, 2 time for spring : .
time to hear the robins sing :

o b b e

e

29.lerked infinitive after: . .

A."to want® and "to love"

The Happy Manderer (M)

I love to -o‘z-wanderinz along the mountain track, ‘ 8
ind a5 T zo, I 'love to sinz, my knapsack on my back. .

Chorus: .
"Valderee, valdera, valderse, valdera-ha-ha-ha-ha~ha

Valderes, valderse, my knapsack on my back

I wave my hand to all I meet, and they‘vave back to me,
And blackblrdg call so loud and sweet from every greenwood tree.

I wani to zo a—wandering until the éay_I die,
I want to always lau-h and sinz, beneath God's clear blue sky.

T

B."Lo try* and "ii's nice”
Try to Remember (3f,R)

Try to reaember the kind of September
when 1ife was slow and, oh, so mellow.

Trv to rezenber the kind of Soptember y _
T when g ass sreen and [rain was yellow. ' o
ot o )

Tey 1o ro b

e nyoung and a callow fellow.

ged
T ;he kind of September
=, md il you remeuber, then follow.

)
whean you e
-

Aoy - N
Yrs oto roag b

L9 ?

{
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Trr to remoiber when life was so tender thaot: . 1
dreaus were kept teside your pillow. - :

Try to remember when life was so tender that 3
no cne wept excent the willow.,

Trr to reverber when life was so tender that -
love was an ember about to billow. -

Try to reasvber, and if you rememnber, then follow.

Dezp in December ii's nice to remember, : , ) . :
althouzh you know ithe snow must follow. : 2
Decep in December ii's niee to remswmber;
without a hurt the heart is 'nollo%..'
Deep in December iis nice to rexzember
the firs of September that m de you mellow.
Deep in December it!s nice to remember and fOllOw.

D, "to" 4+ infinitive vs, "for" + presenl particinle

The Ureen Leaves of Summer (ii,R)
A time to be reaping, a time to be sowingz,
The green leaves of swmer are calling me hone. :
It was good to be younz then, in the season of plenty,
When the catfish were jumping as hizh as the sky.

~ A tineé just for plantinz, a time just for plowing,
A time to be courtinz a girl of your own.
It was zood to be younz then, to be close to the eartn,

And Jo stand by your wife at the moment of blrth

A time just for plantinzg, a time just for DlOWlnv

A time to be livinz, 2 place for to die.

It was cood to be vounz then, to be close to the earth.
Now the green leaves ol summer are ca%llng me home.

Hote: Confusion could be caused by the construction "to be -ing."‘Teacher
should emphasize that the "~inz" form alone is preceded by "for,"
althouzh it can be preceded by "to" if there is an infinitive in

between, -

The third line from the end contains a construction that is
not used in standard spoken English:"a place for to die." The
teacher may want to discuss this (what does it mean? how would _ ;

we normally say this?ete.).

.
IR
i




31."there «n3? and "thore wercgh

|

(R)

[

7111 There Was You

There weroe bells on a hill,

fut I never heard them rinsing, .
Ko I never heard them at all '
. T™hill tnere 125 you,

There uere birds in the sky,
But I never sav then winginsg,
¥o I riever saw them at all
Till there ¥as you.

And tnem .nualc, and there were wonderful roses,
they T.ell ne,

In smeet frazrant meadows of damm and deu.

There was love dll around,
But I never hesard it sinzing,
No I never heard it at all
Tiil there was you. '

3."to be" in tellinz are

. ]
It Was A Very Good Year (R)

When I was seventeen, it was a very zood year.

It was 2 very zood year for small tow m girls and soft sumer nlfvhts.

" We'd hide i‘rcm the l:u*h LS on the villagze green,
then I was seventeen.

When I was twenty-one, it was a very good year.

It vas a very zood year for city girls who 1:Lved uo the stairs,
With perfumed hair that came undone)

Wnen I was twenty-one.

vnen I was thirty-five, it was a very good year.

It was a very zood year for blue-blooded £irls of independent means.
We'd ride in limousines; their chauffeurs would drive,

wWhen I was thirty-five.

But now the days are short; I'm in the autumn of the year,

And now I think of my life as vintaze wine from fine old kegzs.
From the brim to the dress, it poured sweet and clear.

It was a very rood vear. )



33. Mo be" + nredicate adjective ( hunwry, hanny, tired, cold, ete.) - ..

SiZ note to 11, "Pretoria"

F. "to Fool" + ovredi cate acweCulve

Quartermaster'é Corps ()

Oh, it's beer, beer, beer that nakes you feel so gueer

In the corps, in the corps.

Ch, it's bﬁer, beer, beer that makes you feel so gueer -
In the‘Quartermaster's, Quartermasterts Corps.

Chorus: :
One zroup: Ny eyes are dim, I cannot see
Other zroup: ¥y eves are dlm, I cannot see, I have not brouﬂht ny specs with me

Then both: I have (hey!) not (ho!) brought my specs with me.

Oh, it's wine, wine, wine that makes you feel so fine...
kg, e

Oh, it's whiskey, whiskey, whiskey that makes you feel so friskvy...
Oh, it's zin, zin, gzin that makes you want to sin...
®

Ch, it;s ale, ale, ale that makes you look so pale...

Oh, it's brandy, brandy, brandy that mekes you feel so dandy...

Oh, it's sherry, sherry, sherry that makes you feel SO Merry...

Oh, it's cocoa, cocoa, cocoa that makes you feel so loco...

bh, it's rye, rye, rye that makes ygu feel so spry....

Note: Teacher or students can susgest even more, or perhaps substitute some
of these with words they have been studyln .

SEE_%TSD, "Hotherless Child® for "to feel liken
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35. "to coms froa" vs. Yto <o tow

Oh, Susanna (i)

On, I come from Alabama with my banjo on my knee. .
1% oinz to Louisiana, my own true love to see.

It rained all nisht the day I left, ihe weather was so dry,
The sun so hot I froze myself; Susamna, don®™t you cry.

Chorus: ) .
Onh, Susamnz, oh, don't you cry for me.
I've come from Alabama with my banjo on my knee,

I had a dream the other nizht when everything was stilil. .
I thouzht I saw Susanna a-coming down the hill.

A buckwheat .¢ake was in her mouth, a tear was in her eye.

Said I, I'm coming from ithe South, Susanna, don't you cry.

3. "o havé;got";§= "to_have")

He's Got the Whole World In His Hands (M)

He's zot the %hole world in His hands. He's zot the whole world in his hands.
He's got the whole world in his hands, He's zot the whole world in his hands.

He!s zot you and me, brother, in His hands...

He'!s got you and me, sister, in His hands...
He's sot the little bitty baby in His:hands...
He's sot the gzambling man in His haqu...

He's zot the vhole wiée world in His hands...

37. Present prosressive tense: guestion and statement word order

Brother John (i) o

Are vou .sleepinz, are you sleepinz,

Brother Jomn, Srctbher John?

dornire Lells are ringing, mornin: bells are rin-inr, .
Din=z, dongz, dinr; ain:, dons, ding

[

S3E ALSO 71, "Pretorin® and ! 3, "fumbaya" for present pro -ressive




33. Present particinle as rerund vs. orasent porticivle in verb

The Lovinz 3ound (i,R)
Lovinw!s really livineo,
Without it, you're not livin-, boy,
You're just =ttinz up ezen 2ay
And valkin: sround, -
Your world is-eryin- now, my friend,
Buit zive it love and it will mend
And teach you all the nusic
To the lovin; sound, oh, the lovinz sound.

The search es on for dollars,

- And the work zoes on for dises.
The youns ongs chase the rainbows,
0ld foiks think of younrer times.
You'll never catch the rainbow,
Put love may come to you,

Hold it close, don't Jet it fade,
You're a loser if you do.

(Sing first verse twice; then second verse once; then repeat first verse)

.

P. "o be oinz to® (a future teﬁsej - #274, "Hush, Little Baby"

B0, pI111n (nT willv) o o o

Today (M)

Chorus: _

Today, while the blossoms still clinz to the vine,

I'11l taste your stravberries, I'l11 drink your sweet wine.
A million tomorrows- shall all pass away .

LEre I forezet all the joys that are mine today.

I'll be a dandy and I'l1l be a rover.
You'll know who I am by the song that I sing.
I'11l feast al your tavle, I'11 slean in your clover.:

Yho carvs what the morrow uay brinz? '

I' can't be contented with yesterday's zlory,
I can't live on prowises,winter to spring.
today is my moment and now is my stiory.
I'11 1au B oand I'1% cry and ['11 sin,
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bi. mghe'll" and mwotllf{vshe 111" and "we willn)

She'll Be Coming Round the Mountain (1)

She’ll b2 comin; rownd.the mountain when she coues.
Sne'll be couin- round the mountain when she comes.
She'll e ecovin- round the nountain, she'll be couin: round the mountain,
She'll e gotint round the mountzin when sne comes.

She'll be ridins six white horses when she COVICS .+ a s

Shietli be wearin- pink pajamas when she comes...

Ch, we'll all -o out to meet her when she comes...
— T i

On, ws'11 %311 the old red roosier when ske comes.
Oh, xe'il kill the old red rooster when she comes.
Oh, ze'1l %311 the old red rcoster 'cause he won't crow like he used to,
Oh, we'll kill the old red rooster when she comes.

Oh, we'll all have chicken and duniplings when she comes.

P L el PR et S e Tl e o

On, we'il a1l have chicken and cunplin:gs when she cones, . _

¥ 1 all have cihicken and dumplings, Tcause we all have chickens to dump in,
Oh, we'll all have chicken and dunplings when she comes.

Hote: Tais song actually contains two different types of future tense:
the ordinary future (with ™ve") and a future procressive (with nshen).
Teacher may want to point this out.

L2, Futare tense: .cuesiion and ncrative forns

Lazy Mary (H)

Lazy Mary, will you et up®?

Wil you et up? A1l vou zet uwp?-
Lazy Mary, will you -ot uo?

- Will you zet up itoday?

0Oh, no, Mother, L won't et up,
I won't et vo. I woa't et uo.
O, no, ~otnsr, I =on't et up.
I won't et up todary., =

Jote: Teacher or studenis can make up other verses on the sane patiern,
perhaps continuing with worning activities, e.;z., "Will you zet
dressed?", "Will you wash upTt ete.
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t3, Prosonl tinse uzsel with futurs tmplication [in subordinate clause) -
", )
234, "Tho Sninlst

~*1, "3he'1l Ze Zomin: Round the Hountain®

Lonescme Traveler (i)

~1 2n a lonely and a lonesosae traveler,

I azz 10“?1, and a lonesone iraveler.,

I am 2 iongly znd a lonesoue iraveler.

Itve bean a~itravelins on. -
flve travsled kere and I have traveled th ere. ..

J've Deen a-iravelinz on, -

e

Alve traveled in the mountains, traveled down in the valleys...
13 .

I've traveled in the East, I've traveled in the UESt...
I've besn *-t*afelln“ on.

i've travelad with the rich, I've traveled with the poor...,
I've becn a~itrgvelinz on.
B

L've fraveled cold and I have traveled hungry...
1've besn a-iraveline on.

"One of these days I'm going to stop 211 my travellna...
I've been e-travelin- on.

U‘r?~oin~ to keep right on travelinz ‘down that road to freedonm...
3oiny to keep right a-travelnnv oil. :
H

Note: This sonz can be done for all persons, sinzular and Dlural ("You've
traveled, ® "He's: traveled, * "We"ve traveled," etc ) ‘

Teacher may also want to point out that the last line in
each verse is in the present perfect Ur09r6551ve tense.
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45, Fresent verfect tenss: auestien and statement forns

there Have All the Flowers Gone? (i4,R)

there have a2ll the
thoepe have 2il the
erz nave all the

then will they ever

where have all the
fere have all the

there have all the

Where have all the

Whnere have all the

Kote: The word "they've® is, of course, not sung in the usual ver51on of this
sonz. However, the ileacher mzy want to aad it to make the drill more -

complete, It

45, Praesent Berfecl prosressive itense

{lowers .orne? Long time passing

flowers ~one? Lonz iime azo : :
florers onef Youns girls picked thenm every one. :

learn? When will they ever learn?

young cirls zone?...(They®z) <one t0 younz men every one...

younz nen sona?...(They've) cone for soldiers every one...

soldiers zone?...(They!ve) zonz to graveyards every one...

Tlowers gonet...

sraveyards gone?...(They've) zone to flowers every one...

can be fit in easily on the upbeal before '"zone'.

I've Been Working On the Railroad (M)

I've been workinz on the railroad a1l the live-long day.
ve been workinz on the railroad just to pass the time away.

Can'i you hear tne
‘Can't you hear the

‘captain shoutinz, "Dinah, blow your horn!®?

whistle blowinz? Rise up so early in the morn.

. N - }
Binah, won't you blow, Dinzh,won't you blow,
Dinah won't you blow your horn, your horn?

Dinah, won't you blow, Dinah,wonft you blow,
Dinah won't you blow your horn?

Someone's in the kitchen with Dinah; someone's in the kitchen I know.
Someone!s in the kiichen with Dinah, strwmiing on the old banjo,

And singing:

Feewfi-fiddly-ay~-oh, fee~fi-fiddly-ay-oh, fee-fl-flddly;ayhoq
Strumming on the old banjo. .
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47. Pasl lenz2: ouestion vs. statorrmt forms -. 753, “I’llly BOJ"

This zon~ is also useful to illustrate the dli‘fen.nce betwcen the .
p“c sent pcr*‘ect and srnnle past tenses. -

Hole:

C&3. Past tense:
e i 1rro~ular verbs { wms," "were," "stood," "saw, . "came, "
Yheard, " "thou i, " "ouldn" s past of "#ill, " »yent,® "losti") &
Habitual or reszoied pest action: "would" + verb, "used to" + verb m

Fre-L .

'jhb!s\e Were the Days (I,R)"

Chorus: -
- Those were the days, nmy friend,
e thou+ht they'd never end,
We'ld siny and d:mce i‘orever and a cay.
eld live the life we choose:
eld £i-bt and never lose,
For ve usre 2re younrt and sure to have our way.

Once upon a time there was a tavern

whnere we used to roisz a zlass or two.

Remember how wefs lau-h away the hours

And drenn of 21l the reat thi.nars we would do?
r- .

Ciorus ¥ o -

la la lajla... ‘ JRES

Then the-tbusy years went rushing by us. SRR
e lost bur starry notions on the way.

If, by chance, I'd sec you in the tavern,

Weld smile ai one another and we'd ¢ -av-,

. Chorus -
La la 18. la-- L] . ;'I

Just toni-ht I stood before the tavern.
Nothinz scemed the way it used to be.

In the zZlass I saw a stranje reflection.
Has that 1onely r fello really me? . - . i

Through the door there_came familiar lauchter.

I saw your face and heard you call my nanme.

0h, my friend, ue're older but no uiser, ‘

For in our hearts the dreass are still the same.

Cnorus, la's...




Lo, mifroelnuse + conditional tonse (Mwould” + verb)

A. If T Had a Hammer (H,R)

hagmer, I hammer in the morninz.
or in the evenln;;, all over this land. :
gut danzer. I'd hammer out a warninz.
~ out a love between my brothers and my sisters,
n

nis dand.

I hed 2 ball, T'4 »iw- it in the morning. . -

I8 T

I'2 rinc it in the eveains, all over this land.

Itd ria out danzer, IT'd rinz out 2 warninz.

112 rin - cut 2 love beiwveen my brothers and my sislers,
All over ihis land.

' I had a soar, I'd.siny it in the morning.

T'd sinv it in tae evcnlqg, all over this land.

I'd sinr out danver. I'd sing out a warninz.

1'd sin. out a love beiueen my brothers and my sisters,
AlL over inls lm“

ou T have a hammer, and I have a bell,
And I have 2-sons to sinz all over this land:
It!'s the hamier of justice, it's the bell of freedom,
It's the son; about love between my brothers and my sisters,
A1l over th:Ls‘ JLand

B. "1l condor pasa" (,R)

I“d.rathﬂ?'bﬂ a sparrow than a snail.

Yes, 1 would. Lf I could, I surely would.
T'd rataor Do a hamaer than a nail.
Yes, I wouls. If T could, I surely would,

Iy
hat's hu;b Pnd Tone,
d up to the zround.

He zives tne world its saddest sound,
Its saddest sound.

;aJ

I'd rather» be a forest than a streeil.
-Yes, I woulsl, jif T could, I surely _would.
1'¢ rather lo2 1 tne earth beneath my feet,
Yes, T weulu, 3 T co uld,'z_surely would.
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C.If T Loved You (R)

If T lovzd you, time and azain I ¥ould trv to say

Al I want you to know,

If T Joved you, words woulda't come in an easy wqy.
aound in circles 1t'd -o. :

Ion;ing to tell you, but afraid and shy,
I'd let my olden chances pass me by.

- Soon you'd leave me. Off you Yould =o in the midst of day,
Hever, never to know E
How I lowed youw, if I loved wou,

SIE ALSO #10, "If T Gave You" for Mif'-clause + conditional

50. Mwould rather..." - #49B, "El condor pasal

51."wonld you like... 7" - ;%12A; "Up, Up and Away"

52. Short ansifers

Portland Tomqi(H,R)

I was born in Portland Town. I was born in Portland Town.
Yes, I was. Yes, I was. Yes, I was. : o R

I got married in Portland Towm. I zot married in Portland Town.
Yes, I did. Yes, I did, Yes, I did. i :

I had children, one, two, three. I had chlldren, one, two, three.
Yes, I did. Yes, I dld Yes, I did

Jimmy and Johnny and Tim make three. Jimmy and Johnny and Tim make three.
fes, they do. Yes, they do. Yes, thev do.

They sent thew away to the rwar. They sent them away to the war.
Yes, they did. Yes, they did. Yes, they did. '

Murdered my children, one, two; three Murdered my children, one, two, three.
Yes, they did. Yes, they did. Veu, ‘thev did.

I =on't have *y kids any more. I won't have my kids any more.
do, T won't, Yo, T won't. Ho, I won't,

I was born in Poriland Vomm...
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vote: Thase structures are "short answers® in rramiatical terams, but

' £ caly ons person speakiny in this sons, A "short ansuer™”

in the student's experience would mean an answer to another person's
stion. The teacher may wish to discuss with thex why "sihort

ra2 uscd nere: Lre they for emphasis? Do they give the

that she is talking to somcone? ete.
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SEZ 1498, "El condor pasa" for shori answers with "would" and "could"

IX. QUESTIONS -

- . . . i

53. “hou Many

Blowing In the ¥ind (¥, R)

How many roads rust a man walk down' before they call him a man?

How many seas rust a white dove sail-before she's buried in the sand?
And how many times must the cannonball fly.before they're forever banned?
Chorus: ’

The answer, iy friend, is blowinz in the wind.

“he ansver is blowing in the wind.

How many years can z mountain exist before it's washed ilo the sea?
And how sany years can soue people exist before theyfre allowed to be free?
And horinany times can a man turn his head, pretending he just doesn't see?

How many times must a man look up before he can see the sky?

How many ears must one man have befgre he can hear people cry?

Yes, and how many deaths will it take till he knows that too many people
have died?

54, mihere?" (also "is?H, "ywill?", "why?")

there 2o I.50? (R)

I ro? Follow 1
» do I co? Follow the mulls.,
T -
3

<
tan songtiing, where 15 vhe someone
| !



0 ? wnllow the chiliren,
n? Follow ihsir smiles,
ot faces
?

Follor the windson:, follow lhe thunder,

Follow. the neon in younz lovers!? eyes.

Down to ithe :miter, un to the zlitter,
’ wiers the truth lies.

Follow oy heartbeat..
Follow my ha

1.
b TP, B T e T e
lznqg me, and i1l T ever
=7

do L et
"ell-ne where!
z!

55. fhore?" + oresent nerfect; "hen?' 4+ future - F45, mhere Have 411 the

Flowers Jone?n

56, MmAI1Pr (oussiions in foture tense

Hhatever Will Be, %WAll Be ("Qud serd, serav) (i, 7)

A't a little Zird,

t?? W1l T be richtr
c

Chorus
"Qué serad, serd
S

. ever will be, ulll be.
The future!? not ou

to see. Qué sera, sera.m

Ul c+

then I zrew up and 211 in love,
I asked =y 5"“°t1:art, mhat lies ghead?

T - 1. - = " - - L T .
a11) 2 have moinbonm dav aTiar dayes
& v
Zorae's vhat o Lo Yoare gadce

T T “ﬁve cnllc“ﬂn of ny ovm.
”“cv ask Lot

SIT ALIY TR, MLany imry" for queslio: fora in fuillre

LG 7 e

tensa




57. ansoried auestions (M nrr‘r“ "goms YU, Fiawn, mARLTT, M ﬁo“" moust o)

mere Is Love? (1)

2 zhoves

£ . :x
Is it uazernenth the widlow tree tias Ifve Daon drcnming

W0 ¢an sav miere she ~ay hdde? Muni T travel f ol wids

Ti11 T o beside the someone who T ean 1zan sore:k_q" tof

whoenre, Yaere 1s love?

Svery nizht I kneel and proy, "Let ionmorrow be the day

vhen I see the face of someone who I cen mean somsthing tol"

“here, where is love? _

53. Question vs. stztement forms (present perfect, past, "can?®, "how old?"}

Billy Boy (i)

"0h, where haove vou been, Billy Boy, Billy BOJ?
Oh, wvhere hagve you bsen, charming Eillyin
‘.-_
7T have been to seek a wife. She's the joy of my life.
She's a younz thinz and cannot lesave her mother.®

HM0h, whers dozs she live, Billy Boy, Billy Boy? ;
Oh, wiere goes she live, charming Billyer

“She lives on the hill, forty miles from the -1ill.
a@e's a young thing and camnot leave her nother."

"Did she ask you to come in, Billy Boy, Billy Boy?
Did she ask you to come in, charnin;g Billy?"

"Yes, she asked me to come in., Theré's a gimple 1n her chin. -
She's a youn; thing and cannot leave her motner.!

"Did she offer you a chair?,,.n.. -

*Yes, she offered me a chair, but the bottom wasn't there..."

"Did she take your nat and ccatl?..

1

"Yes, _she toolk my hat and coat, bui she flel thaea to-the jjont,..M :



Boon nto tale oogherew ple?,, !
“ &
o Beaiss o Ty gy '?ji_ﬁ' ag u""C" oG
. E) - N - e L Py “ A [ ) q e - Cownd -
344 ;. b - =
Tiow 013 dg TiaT,. "

)
{-v:w
pare

1
0

” Jr ~ L .
S, & tines 7, 28 and 11...¢

stars do shine,

T o 1ry {wines,
: . - uted . n
s W, > =wiag are plue,
Ani T w3l L1l vou whv I love vou.

- eause od made the st .rs to shine.
Jecause oc made ths ivy tidne.
Zecause Tod mode the skies so blue.
That is ths reason vhy I love vou.

A TLCLAVAT

TO"’

60. ™mhat a,..!"

Twelve Zates Into the Clty (L,A

Chorus:

Oh, vhat & beoutiful eity!

On, vhat o becutiiul city!
Lot @ bﬁu' tlilul cltv!

Trelve za

nree za
Three za
t

Makin

Ga

Il te
25 into tne north, three zat
a zates into the CLtJ,

ites Into the eity, Allelu,

5 into the cast, three 12

5
ay
5

a2 cat can wank his cye..."

nto the west,
inte the south,
Allelu.

—




R

pildren yonder? They're 21l dressed in red.

32t thosz ci
ey must be the children, children that Moses led.
're toelve seles into the eity, Allelu.

Heaven, L' ooinz 1o zing and sheut,
nobody up taere vho's goinz to put me out.
treg tirelve Zates into the city, Allelu.

wWien I et to -
t0ausz there is
You know, thsre

STZ AL30 # 184, "Oh, vhat 4 Beautiful Horninct!® for exclamsiions
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The Alphabet Sonz (M) .

DI ¥z --
X L2243 0P
! 3 and T Y
¥and XY 7
Now I know my ABC. :
Tell me what you think of mel

w

rl

:‘L):,'_I.‘.";'.
wica{cy !

-

62.Cardinal nuzbers: 1= 10

A. This 014 Han ()

This old man, ¢ played one, he -pllayed nick-nack. on ry drum.
With a nick-nack paddy-whack give a dog a bone,

This old man came rolling heme,

‘This old man, he played iwo, he played nick-nack on my shoe...
This old man, he played three, he played nick-‘-nack_on my kﬁee.._.
T_ir':.s old man, he played [four, he played nick-nack on my door...
This old man, he played .‘EL_YE . he.pla,yed nick~nack on my hive..;
This old man. he played six, he played ﬁick-nack on my sticks...
This old man, he ‘pléyed_g'g\_r_ce_z},- he played nick-nack up in Heaven...
This old man, he played _ae:_i_g_}_li, he played nick-nack on my gate.
This old man, he played—-g_lirﬁ, he played nickenack on my line...

This old man, he played ten, he played nick-nack on my hen...



o

. Ten Little Indians (1)

¢ 1little, two 1iitle, threg 1ittle Indizans,
Tour llbulO, five little, six little Indians,. .
sven Aittle, gi-ht 1itile, nine 1ittle Indians,
en dibtle Indian boys ° <

"1.1 O

w

|

Ten 1ittle, nine llutle ei~ht little Iﬂolqns,
Saven lluﬁlu, _six 1ittlé, five 1ittle Indians,
Four l*tule,uﬂra- littlie, two litile Indians,
Caz 1itile Ipdian boy-

Put them in the boat and the boat tips over,
Put thes in the boat and the boat tips over,
Put them in the boat and the boat tips over,
o 1itile Indian boys

63. A1 cardinzl numbers

One Hundred Bottles of Beer (M

Lne hundred beottiles of bee* on the wall,

One hundred botiles of beer :

If cne of thoge bottiles Should happen to fall,

¥inety-nine bottles of beer on the wall
Jinety-nine bottles of beer on the wall,

AAﬂety—nlne bottles of beer

If one of those bottles should happen to fall,

Hinety-eizht bottles of beer on the wail

{Continue in this manner down to zero)

Note: This sonz can be started at any number, and the countinz can be done
by twos, by threes, by fives, by tens, by hundreds, by thousands, etc.
Thus th° teacher can focus on any specific problem his students may
have in either rememberinz or pronouncing certain numbers. For example,
if students have trouble rememberlng that "nillion™ is always singular,
the bottles can 21l one million at z time, bezinning with ten or
twenty million. If they have trouble distinmuisninz 0 and 13, 40 and 14,
ete,, count by tens from one hundred and then by ones after you reach
twenty. : :




L%, Cardinal and ordinal nusbhers: 1-12 , :

A Partridse In a Pear Tree (%" ]

On the first day of Charistmas, my true loveé gave Lo nme _ p
A partridze in a pear tree. - ' . . ' :

On the second day of Christmss, ‘my true love =ave to me
Two _turtie doves and a partridze-in a pear tres. 5

On the third day of Chrisimas, my true love gave to me
Taree French hens, itwo turtle doves and a partridze in a p=ar tree.

On the fourth day of Christmas, my true love zave to ne

Four calling birds, three French hens...(repeat ali previous zifts) » . é
On the fifth day of Chrisimas, my true love gave to me ' 7 i
Five zolden rinz ZSea. , _ %
On the sixth...six zeese a-layingz... ) é
On the seventh...seven swans a—sﬁimmipg... - . ' _ g:

On the eiszbth..,eizhi maids a-milking...

-

On the ninth...nine ladies dancinz...

On the tenth.n.ten.lords a-leaping...

On the eleventh...eleven plpﬁrc plplno...

. On the twelfuh...twelve drummers_drumming...

65.Cardinal nubers and 'one-by-one, " "two-bv-two, " ete,

Children Go Waere I Send Thee (M)

Children zo where I send thee. How shall T send thee?
Well, I'm.going to send thee one~by-one,
DOne, for the little bitty baby who's born, born, born in Bethlehem.

Children zo where I send thee. How shall I send thee?

Well, I'm going to send thee two-by-two,

Two for Paul snd Silas, S

Cne for the litile bltty'baoJ who's.. born, born, born in Bezthlehen.

Children o where I send thee. Ifow shall I send thee?
Well, I'm -oin: Lo sead thee three-by-three,
Thres for ihe Hebrew children,

;_'__9_ for ~zul _:'3. id .__.ll_‘.a,

Lng for the 1little bility baby who's born, born, born in Bethlehem.

+



L2

« e Four-hv-four...four for the four that stood a2t the door...
. [ —— Prrrerer—— B

o - Jfive-by-Five,,.five for the five-that stiayed alive...
LA

. e eeSi%-by-5ix...3ix for the six that never zot fixed...

.+ .Seven-bv-seven...seven for the seven that ncver zot to Heaven...

esoCizhi-br-eisht...eizht for the ei~ht that stood at the rate...
= _

-« .nine-py-nine...nine for the nine that dressed so fine...
e

.e .'téh—by—ten'...ten for the Ten Comandments...

. ..ele-.ren-b y-elev en...eleven for the eleven that zot to Heaven...

. o ctwWelve-by-twalve.. .'c.".-.relve for the twelve Apostles... -

Note: Teacher may wish to change "thee" to "you." He might also wish to
change "that" to "who'.(see Note to #22D, page 16).

66. 'hello, " "wood-bve" and some simple antonvm pairs

Hello, Good-bye ()

You say yes, I say no.

You say Stov, I say oo, #o, o. Oh, no.
You say cood-bye and I szy hello.

-Hello, hello, T don't know why you say sood~bye; I say hello.
Hello, nello. I don't know why you say zood-bye, I say hello.

I say hizh, you say low.

You say way, I say I don't know, 01, no

You say good-bye and I say hello. ,

Hello, hello. I don't know why you say zood-bye; I say hello.
H..]_‘Lo, hello. I don't know why you say good-bye; I say hello,

67.mGoodni ht" (iwo sonz fracments)

Goodnizht, Ladies (M)

Joodnight, ladies. Joodnisht, ladies.
Doodniznt, ladies. We're goinz to leave you now.

Irene, Joodnicht ()

Ireae, oodnint, Irene, -oodni~ht, _
00dnihit, Irenc. Goodnisht, Irene. 1111 see you in ny dreamns.
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63, Colors

COlO... 5 (4 J., u.)

Yellowr is the color of my true love's halr
In ihe m0rning, when we rise,

In the morninz, wWheh we rise,

That's the lise, that's the tine ' ' g
J love the best. e - : '

Jreen is the colow of the sparkling corn

In the morning, vhen we rise,

In the horn1n~, when we rise,

Thatts the time,- that's the time :

I love the best, ‘ S

Blue is the color of the sky...

Mellow is the fee11n~ that I et
Yhen I see her, mm-hmm,

When I see her, oh, yezh.

That's the tine, that‘s the tize .
I love the best. :

Freedon is a word I rarely-use

Wthout thinking, on, yesh, _
Without thinkinz, = :1-hr" T, , .
Of the time, of tne time ’
then I've been loved.

Yellow is the color...

Note: Teacher or students can make up more verses on.the same pattern w1th
Obher colors. :

]
i

69. Directicns (north, south, eaéf, west) - #60, "Twelve Zates Into the City" _




I

70. Tavy ol the ucsk

A. Hever On Sunddy (3,R)

O, you can kiss ne on a Monday, a Monday; a Monday
is very, verv good., .

Or you’ ecan kZLSo we on a Tuesday, a ’{‘upsdsv, a Tuesdar;

- in faet, I wish you would. . .

Or you can kiss ne on a Wednesday, a Thursday, a Friday,
and Saturday is best.

But niever, never o a Stnday, a Suncay, a Sunday,
'cause that's my day of rest.

Come any day and you'll be ay zuest,

Any day you say but my day of rest.
Just name the dey that you lilte the best,
Only stay away on umy day of rest.

Ch, you can kiss =e on & cool day, a2 hot day, a wst day,
whichever one you choose.
Or try fo kiss me on a yray day, a May day, a pay day
and see if I refuse. -
And if you maxke it on & Elea& day, a frezk day, a- weskday,
why, you can be my 3 .
But never, never on a Sunuay, a Sunday, the one day
I need a 1little rest.

B. This Little Lizhit of iine (W)

This 1little 1lizht of mine, I'am zoinz to let it shine.
This little 1iznt of mine, I'm going to let it -shine.
This little lﬂﬂnb of mine, I' going to let it shine,
Every dzy, every dey, every day, _

I'm going to let my litile 1izht shine.

Way up on the mountain, I'm zoing to iet it shine...

On Mbndav, He zave me the gift of love.
On Tresday, peace camne from above.
On “%uncaaav, 10ld me to have more fzith.
On ihursdaz, #ave me a little more grace.
On Friday, told mez to watch and pray.
On Satufuﬂy, told we just what to say.
On oaJMag Tave me the power divine

Just to let sy 1ittle lisut shine.

This 1ittle lizht of mine, I'm going to let it shine...




A. September, April, June,
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November, February-

E-—.I.d f Q'J’e.'ﬁ.‘

Lu;riy-one,

Aoril, conz oshe 3331
When stramas zre rin
May, she will stay,
Testing in uy arms azaln.
June, she'!'ll chante her tune.
In resil aiks che'il
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If ever T
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T nzver-
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Tui (T I'd »ver leave you, it couldn't be in gutu-n,
¥ o

Yow I'4d 1l 3.'-.!e in autwzn T nesver will know.
I've sean how you sparkls when f2ll nips the air.
I koo y:}u in auiuwa, snda I st be there.

And couid I leave you rumin; merrily throush the snow?

On a idniry evenins when you caich the fire's glou?

IT ever I would leave you, how could it be in sprin-time,

Xnowin: how in sarin- I'm bewdtched by you so? :
s ._“—"""""'. -

Onh, not! not in sprin-tize! summer, winier or fall!

%o, nezver could I leave you at all! -

73. Parts of the body

Head, Shoulders Xnees and Toes (M)

Jead, s‘-"m"f ders, knees and toes, knees and toes oo

Zead, ghoulders, knees and toes, Xnees and tO‘-‘S

And ey=s and ears and mouth 2nd nose

dezd, shoulider TS, knees anrd l..-O'-.,S, kneses and ltoes
gases Loes

Teacher,or class can make up other verses with the other parts of
the body that they have learned. Students can stand up and touch
each part of the body as they say it. This son: is usually repeated
several tines, very slowly at first, then faster and faster.

74, Tertws for rolatives

Im ¥y Own Grandpa (¥)

Oh, many, many years azo when I was 23,

I zot na rried to a2 widow who was preity as could be.

Tnis widow had a grown-up oau*gnter with her hair so red.
My i‘auncr Lell,ln love with her and soon the pair were wed.

This ‘made ‘-‘n“f,:lgg_" Yy son=-in-law and chanzed my married 1ife:
Hy dau jhier was ny mother 'cause she was my father's vwife.
To co..;plt\_cabe the watter, even thouzh it brou-ht me joy,

I soon bzeame the father of a -bouncing haby boy.

-

a brother-in-lav to T

-';1 iv uains m— vary aG,
him biroth

n'.,u;, -.-.uo, oi' COUrse, Was Uy

This 1iti
and so0 b




Chorus:
It ay ounﬂ'rﬂﬁdpz. I'm oy ovm “rw“;fn.

It sounds funny, I know, but it raaily is so.
Yes, I': 1y owm rrandpa.

v fathisr's wife then had a2 son w0 keot h

ACTITEY

For now althouzh side is qy Wile, -she!

£,

17 my wife 3s my srandaother, fhen I'w her own Trandchil
3 3ﬁink of it, it nearly drivass e wild,
e tranzest case you ever saw:
Ty 1 am iy owm ~randpa!

75. Shaves, with ke waples - #22B, "The Shape of Things®

76. Anirals

-9
A.014 ; cDonald (i)
01d iMeDonald had a farm, E<I~E~I-0
And on this fara he had soms chicks, B-I-3-I-0
With a chick-chick here and a chick-chick there,
Here a ciaick, there a chick, everyvhere a chick-chick
01d ncu0ﬁald nad a farm, 5-I-E-I-0 .

0ld ilcDonald had a faram, Z~I-%-I-0

And on this farm he had some ducks, b T-E-T-0

With a quuc«:-queck here and a guack~guack there,

Here a quack, there 2 guack, everywhere a quack—quack
With a CulCK—CﬂlCK here and a chick-chick there,

Here a chick, there a chick, everywhere a chlck-chlck
Old MCD01a1d had a farm E=T=5.1-0

...turkey ...pobb]e—rrobblc (contlnue adding to previous ones)

...les...01nk~01nk... -

]

v+.d0%S. . VOO 100F . .\

-+.3h2en,., . bas-baza...
T —— e,

v s COUB, . ITO0=I00, «

v

+ ¢+ POO5 LS, .. cOCk-a-dood]l c-doo. . .
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...cats,, . NECON-TICEDW. . .
Al ——————
esea Ford...rzattle-rattlec...

el wife...yakkity—yak...

B.Autumn to May (¥,3)

Oh, once T had a little doy. His color, it was brown.

I tauzht hin how to whisfle, to $ing and dance and run.
His legs, they were 14 yards long, his ears so very wide.
Around the world in half a day upon him I could ride.

Chorus:
Sing ftarry-o-day
8ing, antum to ¥ay .

Oh, once I had a little froz, He wore a vest of red.

He'd lean upon his silver cane, a top hat on his head.

Ke'd speak of far-off places, of things to see and do,

And all the kings and queens he'd met while sailing in a shoe.

Ch, once I had a flock of sheep. They srazed upon a feather.

I'd keep them in a music box from wind or rainy weather.

And every day the sun would shine they'd fly all throuzh the town
To brinz me bgck some golden rings and candy by the pound.

Oh, once I had a downy swan. She was so very pale.

She sat upon an oyster shell and hatched me out a snail.
The snail, it chanzed into a bird; the bird, to buiterily,
And he who tells a bigger tale would have to tell a lie.

77. Some action verbs

-

If You're Happy (M)

If you're happy and you know it ¢lav your hands. (clap, clap)
If you're hapoy and you know it clao your hands. (clap, clap)
If you're happy and you know it, and you really want to show ift,
If you're happy and you know it, clap your hands. (clap,clap)

If you're happy and you know it stamp your feet, (stamp, stamp) ...

If you're happy and you know it wiggle your nose...

If you're hapoy and you know it blink wyour eyes...
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. If you're happy and you know it wave your hand...

If you're happy and.you know it pinch your chee ...

If you're happy-a.nd*ydu' know it, turn around...

Note: Teacher or students ecan make up other verses. Each verse should
be accompanied by the appropriate action,

78. 'ﬁ’ié senses and related words

What's That I Hear Now? (I, R)

What's that I hear now ringinz in my ears?
I've heard that sound before. -
What's that I hear now rinTing in my ears?
I hear it more and more., '

It's the sound of freedom calling,

Callinz up to the sky.- . . :
It's the sound of the old ways a-falling.
You can hear it if you try;.
You ean hear it if you try. -

L

What's that I see now shinins in ny eves?
I've seen that lisht before. :
¥hat’s that I see now shining in my eyes?
I see it more and more. '

It's the lizht of freedom shining,
Shininz up to the sky.

It's the lizht of a new day a-dawning.
You can ses it if you try;

You can;see it if you try.

Whnatts that I feel now beatinz in.my ‘heart?
I've felt that beat before. P

~ What's that I_f€el now.beatins in my heart? -

I feel it more and more. .

It's the ruuble of freedom calling,

Calling up to the sky: '

It's the rumble of the olg ways a-falling.

You can fesl it if you try;

You can feel it if you try.
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79. Geoxravhic torms; names of some U.S. states

Power and the Glory {M,R

Cone on and take a walk with me through this ?rEBn and growing land.

Walk througzh tne neadows and the mountains and the sand.
Walk through the valleys and the rivers and the Qlalns
Walk throuvh the sun and walk throuch the rain.

Chorus:

Here is a land full of power and glory,

Beauty that words cannot recall.

A1l her power shall rest on the strenzth of her freedom,

Gory . uqall resi on a song.

: ,From‘polorado, Kansas and the Carolinas, too;
Virginia ana Alaska, from the old to the new;
fexas and Onio and the California shore --
Tell me, who coula ask for more?

Yet she's OHIJ as rich as the pcorest of the poor,
Only as free as a padlocked prison deor,

Only as strong as our love for this iand,

Only as tall as we stand. :

80. Some idioms, cliches, slanz, comnon expressions

Different Drum (M,R)

You and I travel to the beat of a different drum
Or gcan't you tell by tne way I run
Every time you make eyes at.me. whoa-oh

You cry and moan and say-it will work out,
Bat, honey child, I've cot mv doubts,
You can't see the forest for itne trees.

Oh, don't zet me wronz; it's not that T knock it.
Tt's just that I‘am not in the market

For a boy who wants to love only me.

Yes, and I'm not sayinz you're not pretty.

A1l T'm sayinz's, I'm not ready

For any person, place or thins that'll

Try and pull the reins in on me, so,

Good-bye, I'm a-leavinz, .
I see no sense to this erying and grieving.
We'll bothx live a lot Jon~er if you live without ‘me.

Repeat from "Don'i set me wronz...n

o3 AL30 725, "Beeause™ for slan: exoressions
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DESCOTUAPHY

Appil, Co*:o She "1l ~ Simon & Zarfunkle, "The Sounds of Silence®

Autusn to Maw - Peter, Paul & Mary,.*Peter, Paul & Yary"®

Pecouse -~ The Beatles 'f_abbey Aoad"

Elowin%lln the Wind ~ Teuer Paul Mary, "In the Iindn
Bob Dylan, "Freey:heelm' Bob Dylan"*" "Bob Dylan's
_:reatest Hits"

Can't *—Ly e Tove -~ The Beatle !'Hey Jude" & ' ""Hard Day's Niczhtw

Close to Vou - T‘:Lonne 'Jar*n.ck "dake Way for Dionne Warwick®
The Carpenters, "Close to Your

-

folors - Donovan, "Fairy Tale", "Like It Is", "Donovan's Jreatest qltS"
(the title has the British spelling, "Coloursh}.

Differant Drua - The Stone Ponies, "Evergreen® & "Super-0ldies-Vol.3"

"7 condor pasal - Simon & G'arfunkle, "Brld"'e Over Troubled ’Jater"

The Zreen ¥ eaves of Summer - soundtrack recordln'r of* movie "'T‘he Alamor
The Brothers Four, "The Brothers Four-Oreatest Hits"

Hello, Jood-bye - The Beatles, "Magical Mystery Tourw

Hush, Tittle Baby - Joan Raez,"Joan Baez In Concert, Part 29

If Bver T Would Leave You - soundtrack recording of show or movie "Camelotn®

If I Had a Hammer - Peter, Paul & Hary, "Peter, Paul & riary u, wpster, Paunl 2
Mary In Concert", "Ten Years Together"

If I loved You - soundtrack recording of musical "Carousel"

1
J'1 Never Fall In Love Again - Dionne Varwick, "I'11 Fever Fall In Love Arraln"
The Carpenters, "Close to You®

It Was a Very Jood Year - Frank Sinatra, "September _of My Years" -
Kumbaya - Joan'Baez, "Joan Baez In Concert! ‘

Like a lover - Sergzio Mendez & Brasil v66;° "Look Around" & "Ireatest Hits"

The Lovins Sound - Ian & Sylvia, "Lovin' Sound?

My Love - Petula Clark, "My Love" & "Petula Clark's Areatest Hitsw

Zever O Sunday - sowndtrack recording of movie "Jever On Sunday "

Ch, Yt a2 Zesutiful Mornin-t - soundirack reco: =iny of movie or show "Oklahoma!®

=y ezt




m the Street “here You T%ve - soundtrack recording of movie or show "My Falr Lnly"

‘Portland Town - Joan Baez, "Jjoan 3aez In Concev't Part 2" :

' (this version has the same melody as the version in t}"l.:»
boox, but the words are guite different. The version in this
" book is a combination of many versions so will not be found b

on a record in exactly the same form. )

Power and the Zlorv - Phil Ochs, "All the Xews That's Fit to "Sing'i '

Qué sera’, sera - see "‘-.-matevei- will Be, Will Be"

Seven Daffodils - The Brothers Four, "Four Strong Wind.s"'

The Shape of Things - The Kingston Trio, "Tall Tales In 30*15' " “Folk Era. n
: "Best of the hlnvston Triot ' .

-

Sonex-*here - soundirack recordinz of show or movie "Wesi S:Lde Story“

aonew‘*-ere, Over the Re.lnbow - sounatrack recording of movie "The Iﬁ.‘zard _:of Qzn”
a150 many recordings by Jud_,r Jarland :

There But Fo*‘ Fortune - Joan Baez, "Joan Baez" & “FlI'..:’t Ten Years n
. ‘Phil Ochs,' uPhil Ochs In Concertﬂ

_There's a Hole In the Bucket - Harry Belafonte, "This Is -Harry Belafonte" &
“Bela.fonte Returns to Carnegie Hall"

This Boy - jﬁne Beatles, mieet the Beatles" . u

~ Those ’;«fe;-e the Days -' Mary Hopkin, "Post Card™
: = The 5th Dimension, "The Age of Agquarius™

™11 Thers Has You - éoﬁndtrack recording of show or movie "Music Man”
The Beatles, "Meet the Beatles® :

i ‘1“‘t1:t‘n,§‘urnJ Turn - Judy éqllins, Judy Collins # 3¢ & "Recollections™

Twelve Zates Into the City -~ Judy gollins, "Golden Apples of the Sun”

~Up, Up and Away - The 5th D:Lmensmn nUp, Up and Away"

R Ihatev Jlll Be, W1l Be - Doris Day,"Doris Day's Jreatest Hits® -

Whatt!s That T Year -}Eér.-r? - Phil Ochs, "All the News That's Fit to Sing™

‘Yhere Do I Go? - soundtrack recording -of show "Hair"

"Yhere Have Arl the Flowers None? - Peter, Paul & Mary, "Peter, Paul & Hary"
.Joan Baez, "Farewell, Anzelina"

WJaerc Is Jove? ~ soundtrack recordinz of show or movie "Jliver!"

tlondar~ful Ty -~ soundirack recording of show or wovie "South Pacific”

Youn = Than 3orin tise - soundirack recordint ol shoWw or movie "3outh Pacific”
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